


Radial Survey Vol.4 Resolve

Radial Survey is Silver Eye’s flagship biennial exhibition, featuring
artists boldly reimagining the future of photography through urgent,
experimental work that deeply resonates with our contemporary
moment. This fourth edition highlights six innovative artists working
within 300 miles of Pittsburgh, nominated by Radial Survey Vol.3
artists and selected by Silver Eye’s curators. Central to this exhibition
is the artists’ resolve: exploring personal and collective questions
through photography while embracing ongoing process rather than
fixed resolution.

Amelia Burns
McNair Evans
Christine Lorenz
Juan Orrantia
Ian John Solomon
SHAN Wallace

Cover image:
SHAN Wallace, Still from Light on Screen 001, 2025.
All images courtesy of the artists.
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McNair Evans
drawn Inward (2012-2022)
Richmond, VA

“From their inception and race across North America, to the promotion of
manifest destiny and civil rights, trains have fundamentally shaped what it
means to be American. This project explores that search for something just out
of reach and a bit intangible. It's about the desire for change and the possibility
of hope fulfilled. Collaboration was essential. I carried composition journals
where passengers shared their reasons for travel. Individually, the stories
describe connection, desire for something to happen, or a situation to rectify.
Collectively, they sketch a national psyche. This installation combines original
photography with passenger writings to better understand contemporary
America through this once ubiquitous form of travel. It's a poem for and about
our country; it's both an affirmation and a challenge, a thank you and a rebuff,
and above all else, it's an earnest labor for love.”

For ten years, McNair Evans traveled across the United States on the
Amtrak rail system, exchanging stories with people he met, who were
often experiencing life transitions. His photographs and collected
stories, paired with views of the passing landscape, create a portrait

of the country shaped by binary dynamics: the simultaneous states of
leaving and arriving, of being together and alone; people in a liminal
space moving through a landscape that itself is constantly changing; and
the intersecting subjectivities of passengers’ words and Evans’s pictures.
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McNair Evans, California Zephyr 013006, 2018

About the Exhibition



Amelia Burns
Detroit, MI

‘T document not only the natural world, but also its entanglement with human
influence. My work speaks to loneliness, humor, beauty, pain, and joy that
coexist within these spaces. The landscapes I create, whether photographic

or collage -based, are imbued with a visceral connection to the physical
environments ['ve passed through. They are reprocessing of the cultural detritus
that surrounds me, transforming fragments into vignettes that explore both the
darkness and resilience of humanity.”

Amelia Burns creates her digital collages quickly, intuitively, and
diaristically, using image editing software on her mobile phone. She
draws from her own archive of photographs, made in their own time
as observations and commentary on the built environment. Mining
this rich resource, Burns creates new works from fragments of her own
older works, building surprising, often surreal, spiritual, and dreamlike
swirls of icons and signs, characterized by different image resolutions
and color treatments. This auto-appropriation allows her to bring
conscious and unconscious decisions of her own past and present into
play with each other, forming digital collages that are “photographic”
even as they defy the assumptions of straight photography.
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Amelia Burns, SILVERLININGWORLD, 2025

About the Exhibition




Christine Lorenz

Kanawha Salines (2024-ongoing)
Pittsburgh, PA

‘T use the tools of macro photography to cultivate connections to the nonhuman
world. I'm particularly interested in salt because it's so common and so familiar;
to be human is to know about it already. It’s an equalizer. But as a mineral of
the earth, it has a compelling way of wanting to find itself, to form these perfect
shapes, that in real-life conditions are never perfect and reflect a little of the
material conditions that they have been through. Culturally, salt is a catalyst.
Following where it comes from and where it goes leads to so many places. The
particular salt in this series comes from the Kanawha River Valley of West
Virginia. It is cultivated from mineral springs, which were part of a thriving
industry two centuries ago. This is a place with a rich and complex history,
entwined with the earth and what is extracted from it. And the material itself has
a particular way of behaving that I am enjoying observing closely over time.”

Embracing the creative possibilities of macro photography, Christine
Lorenz reveals how everyday materials carry vast layers of meaning.
Using salt, a material both ubiquitous and ancient, Lorenz crafts a visual
language that expresses its shifting properties while alluding to the deep
geological and human histories of the Kanawha River region in West
Virginia. In this landscape, salt once surfaced from a subterranean ocean,
before fueling a nineteenth-century salt industry shaped by enslaved
labor. Lorenz rejects the scientific and descriptive expectations of macro
photography. Instead she creates conceptual spaces where salt becomes

a living link between the past and present, interweaving histories of
industry, labor, and human impermanence.
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Christine Lorenz, KSM11 (When this black sun revolved around you), 2025

About the Exhibition



Juan Orrantia
The Wretched Garden (2024-ongoing)
Rochester, NY

‘I think of this as a collection. You will find arrangements made with different
objects, including fruits, insects, and other natural elements, but also torn
pages from old magazines, vernacular imagery, and human gestures. Most are
saturated in vibrant colors, the same ones that Johann Wolfgang von Goethe
called pathological colors, the colors associated with the exotic, the native, and
the other. These arrangements reference the still life, a colonial art form tied
to imperial expansion and exploration that created stereotypes and racist
categorizations of people and place. Wanting to unsettle these histories, I draw
on my own biographical trajectories and rely on form, color, and texture to
refuse order and explanation, embracing ambivalence and dislocation. I call
this collection The Wretched Garden.”

Juan Orrantia’s work resists traditional photographic genres, especially
those shaped by colonial histories of violence. In the nineteenth
century, the still-life genre became closely tied to colonial expansion.
Ideologies of empire often used the natural world as a metaphor to
justify the systematic and racist classification of human life through
visual culture. Instead, Orrantia rejects these oppressive frameworks,
creating fluid photographic meditations on place, self, and the natural
world. Through recurring key visual strategies, such as the use of color,
collage, rephotography, and expressive gesture, he creates works that
reference and unsettle photography’s historical biases and compel us to
look anew.
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Juan Orrantia, Color is the genie escaped from the bottle, 2024

About the Exhibition




lan John Solomon

City Wild (2024-ongoing)
Fields (2025-ongoing)
Cowrie-Lands (2025-ongoing)

Detroit, MI

‘T have an artistic and social practice founded in creating, maintaining, and
investigating our relationship to the body, land, and spirit. Through the body, land,
and spirit, we can travel time, interrogate complex histories, and imagine future
realities. It's in recognition of a severance within that Holy Trinity that my work
functions as a balm and request to reckon with the Black American relationship
between the three. Weaving narratives personal to political, I utilize lens -based
mediums, craft, performance in the natural world to explore identity, ancestral
memory, ritual, and environmental injustice. Through this interdisciplinary
exploration, the body, land, and spirit alchemize in search of reconciliation with
the past, present, and future of Black place in nature.”

Ian John Solomon is an interdisciplinary artist whose practice intertwines
explorations of identity, ancestral memory, and ritual, with a deep
commitment to the environment and social justice. Working across
mediums including self-portraiture, collage, Polaroid, and glass, he draws
inspiration from the natural world to explore lived histories of place.

His work confronts both contemporary and historic injustices and their
generational impact on Black communities. At the same time, Solomon’s
material storytelling envisions alternative futures grounded in renewed
personal, communal and ancestral relationships to the land.
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lan John Solomon, Utility & Desire, 2024

About the Exhibition




SHAN Wallace

Light and Shadows on Film (2024-ongoing)
Baltimore, MD

“This body of work is a meditation between two image-making mediums,
photography and moving image. In this exhibit, you can see my attempt to

make images that solely rely on light and shadow. For example, the still images
are a series of overexposed and underexposed half-frame photographs, many

of them resulting from technical failure and accidents. Initially, I deemed

these images as failures, only to later revisit the images and see their potential
for reclamation. The photographs' agency of light and shadow are then
materialized through video abstractions and pixelated sensibilities. This work is
a pivot from my most recent focus on image-making and photography, so there's
tons to discover and many accidents to embrace.”

While SHAN Wallace is known for her work in collage and
documentary photography, she moves away from these modes in her
current trajectory to critique dominant photographic practices by
building images through “failed” uses of analog media. Wallace creates
observational photographs using a 1970s half-frame 35mm snapshot
camera, and analog video mixed using predigital tools. The resulting
imagery defies assumptions around what a “good image” should look
like, and critiques the practices of surveillance that inform those
standards. By bringing new kinds of imagery into the world, Wallace
questions our expectations of what images do and the standards that
they serve.
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About the Exhibition

SHAN Wallace, The Sun on Loop 001, 2025
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McNair Evans

Silver Meteor
012002

2013
Archival inkjet print
8" x 10"

20" x 25", ed. 5+ 1 AP
32" x 40", ed. 5+ 1 AP

$3,200
$5,000

McNair Evans

Carolinian 006001

2016
Archival inkjet print
20" x 16"

20" x 25", ed. 5 + 1 AP
32"x 40", ed. 5+ 1 AP

$3,200
$5,000

McNair Evans

Carolinian 006004

2016
Archival inkjet print
20" x 16"

20" x 25", ed. 5+ 1 AP
32"x 40", ed. 5+ 1 AP

$3,200
$5,000

McNair Evans

Vermonter 012001

2016
Archival inkjet print
20" x 25"

20 x 25,ed. 5 +1 AP
32x40,ed.5+1AP

$3,200
$5,000

McNair Evans

Lincoln 003005

2022
Archival inkjet print
20" x 25"

20" x 25" ed. 5 + 1 AP
32"x 40", ed. 5 + 1 AP

$3,200
$5,000

McNair Evans

Blue Water 003010

2022
Archival inkjet print
20" x 25"

20" x 25" ed. 5 + 1 AP
32"x 40", ed. 5 + 1 AP

$3,200
$5,000

McNair Evans

Lincoln 006001

2022
Archival inkjet print
8" x 10"

20" x 25", ed. 5 + 1 AP
32"x 40", ed. 5 + 1 AP

$3,200
$5,000
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McNair Evans

Lincoln 006002

2022
Archival inkjet print
8" x 10"

20" x 25", ed. 5+ 1 AP

$3,200

McNair Evans

Carolinian 007006

2016
Archival inkjet print
8" x 10"

20" x 25" ed. 5 + 1 AP
32"x 40", ed. 5+ 1 AP

$3,200
$5,000

McNair Evans

HeartlandFlyer
003090

2016
Archival inkjet print
20" x 25"

20" x 25", ed. 5 + 1 AP
32"x 40", ed. 5+ 1 AP

$3,200
$5,000

McNair Evans

Lincoln 003009

2022
Archival inkjet print
20" x 25"

20" x 25", ed. 5+ 1 AP
32"x 40", ed. 5+ 1 AP

$3,200
$5,000

McNair Evans

Capital Limited
013008

2013
Archival inkjet print
8" x 10"

20" x 25", ed. 5 + 1 AP
32"x 40", ed. 5+ 1 AP

$3,200
$5,000

McNair Evans

Capital Limited
013003

2013
Archival inkjet print
8" x 10"

20" x 25", ed. 5 + 1 AP
32"x 40", ed. 5+ 1 AP

$3,200
$5,000

McNair Evans

California Zephyr
013006

2018
Archival inkjet print
16" x 20"

20" x 25" ed. 5 + 1 AP
32"x 40", ed. 5 + 1 AP

$3,200
$5,000

Price Guide
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McNair Evans Capital Limited 2012
012001 Archival inkjet print
20" x 25"

20" x 25", ed. 5+ 1 AP $4,200
32" x 40" ed. 5 + 1 AP $5,000

Amelia Burns SILVERLINING- 2025 $950
WORLD Dye sublimation print on wood
24" x 18"
Edition 1/1

Amelia Burns DOOMPRISM 2025 $950
Dye sublimation print on wood
24" x 18"
Edition 1/1

Amelia Burns WONDERLAND- 2025 $950
OFFAITHANDFEAR Dye sublimation print on wood
24" x 18"
Edition 1/1

Christine Lorenz KSM12 (Ballet is 2025 $850
also ephemeral) Salt on black hot press
watercolor paper
5"x 7" x.25"
Unique
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Christine Lorenz KS-6269 (Nigari) 2025 $1,800
Archival inkjet print
53.05" x 34"
Edition of 3
Christine Lorenz KS-5862 2025 NFS
Photo tex
40" x 60"
Christine Lorenz KSM11 (When this 2025 $850
black sun revolved Salt on black cold press
around you) watercolor paper
5"x 7" x.25"
Christine Lorenz KS-8578 2025 $450
Archival inkjet print
12" x 15"
Open edition
Christine Lorenz KSMO7 (We 2025 $850
watched the dark Salt on cardstock
start to pour down 5" x 6.25" x .25"
the valley)
Juan Orrantia Color is the genie 2024 (printed 2025) $500
escaped from the Archival inkjet print
bottle 20" x 15"
Exhibition print
Price Guide 18



Juan Orrantia

En este pueblo ya
no canta la lechuza
(In this town the owl
no longer sings)

2025

Archival inkjet print
20" x 15"
Exhibition print

$500

Juan Orrantia El jazmin cruel 2025 $250
de Tucuman (The Archival inkjet print
Cruel Jasmine from 13.3"x 10"
Tucumén) Exhibition print
Juan Orrantia Descent from 2024 $250
concrete to mud Archival inkjet print
13.3"x 10"
Exhibition print
Juan Orrantia Gringo, please 2025 $250
use the studio Archival inkjet print
postulated to you 10" x 13.3"
Exhibition print
Juan Orrantia Siape, where 2025 Price
hurricanes are born Archival inkjet print upon
45" x 27.5" request
Exhibition print
Juan Orrantia Aloe and Lotus 2023 $350
Archival inkjet print
16" x 12.8"

Exhibition print
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Juan Orrantia

The dancer

2025

Archival inkjet print
16" x 12"
Exhibition print

$350

lan John
Solomon

Utility & Desire

2024

Archival inkjet print
20" x 16"

Edition 1/3 + 1AP

$1,750

lan John
Solomon

Camp Van Dyke

2024

Inkjet collage

28" x 28"

Edition 1/3 + 1AP

$2,000

lan John
Solomon

Solar Field:
Van Dyke / Lynch

2025
Steel, instant film
14" x 14"

$1,800

lan John
Solomon

Cowrie 35.98451°
N, 78.07880° W
(Bass Plantation)

2025

Inkjet print

20" x 30"

Edition 1/3 + 1 AP

$2,250

SHAN Wallace

Light on Paper 004

2024-2025
Archival inkjet print
11" x 17"

Edition 1

NFS

SHAN Wallace

Light on Paper 001

2024-2025
Archival inkjet print
11" x 17"

Edition 1

NFS

SHAN Wallace

Light on Paper 002

2024-2025
Archival inkjet print
11" x 17"

Edition 1

NFS

Price Guide
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SHAN Wallace

Light on Paper 005

2024-2025
Archival inkjet print
11" x 17"

Edition 1

NFS

SHAN Wallace

L Eara L F] ]

Light on Paper 006

2024-2025
Archival inkjet print
11" x 102"

Edition 1

NFS

SHAN Wallace

Light on Paper 003

2024-2025
Archival inkjet print
11" x 17"

Edition 1

NFS

SHAN Wallace

|

Pixel Color Block
001

2025
Photo tex
40" x 64"

NFS

SHAN Wallace

Light on Screen 001

2025
Video
2 minutes 32 seconds

NFS

SHAN Wallace

The Sun on Loop
001

2025
Photo tex
16" x 25"

NFS

SHAN Wallace

The Sun on Loop
001

2025
Photo tex
16" x 25"

NFS

SHAN Wallace

M L

The Sun on Loop
002

2025
Photo tex
16" x 25"

NFS

The Lab @ Silver Eye offers affordable archival framing services. Contact us at lab@silvereye.org
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Silver Eye Center for Photography
4808 Penn Avenue
Pittsburgh, PA 15224

Silver Eye Center for Photography is generously supported by
our individual donors and lab members, and by The Allegheny
Regional Asset District, Arts, Equity, & Education Fund™,
Bloomberg Philanthropies, Concept Art Gallery, Duolingo,

The Fine Foundation, The Heinz Endowments, The Irving and
Aaronel deRoy Gruber Charitable Foundation, The Joy of Giving
Something, Inc., The Phillip and Edith Leonian Foundation,
The McKinney Charitable Foundation, Opportunity Fund, The
Pennsylvania Council on the Arts, The Pittsburgh Foundation,
and other foundations and organizations.

Radial Survey Vol.4is made possible by The Phillip and Edith
Leonian Foundation, and by our patrons and supporters. The
Radial Survey Vol.4 catalog is made possible by Colleen and
Henry Simonds.

LEONIAN

PHILLIP AND EDITH LEONIAN FOUNDATION

Explore this exhibition and other
Silver Eye programs on the Bloomberg
Connects app, where you will find
additional audio/visual content.

silvereye.org



